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The Avery Edwin Field Cabin ca. 1922. Note the person lounging on the front porch. 
Clatworthy Cabin may be seen lower left.  

(Courtesy Delmar Watson Archives) 

 

INTRODUCTION  
 

The Palm Springs Preservation Foundation (PSPF) is a non-profit organization whose 

mission is ñto educate and promote public awareness of the importance of preserving the 

historical resources and architecture of the city of Palm Springs and the Coachella Valley 

area.ò 

 

In July of 2018, the PSPF board of directors assigned the task of writing the Field Cabinôs 

Class 1 Historic Site nomination to Steve Vaught. 
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EXECUTIVE SUMMARY  
 

SIGNIFICANCE:  

The ruins of the Avery Edwin Field Cabin (hereinafter referred to as the ñField Cabinò) 

located at the head of West Santa Rosa Drive in the Historic Tennis Club neighborhood are 

a rare, unique and significant surviving representative from the Early Development of Palm 

Springs (1884-1918) as defined in the Citywide Historic Context & Survey Findings 

created by Historic Resources Group.  The Field Cabin is associated with the ñCreative 

Brotherhood,ò whose members included artist Carl Eytel, author J. Smeaton Chase, and 

naturalist Edmund C. Jaeger, figures of influence in the history and development of Palm 

Springs. 

 

DESIGNATION CRITERIA :  

The Field Cabin has not previously been evaluated for Class 1 Historic Site eligibility.  

 

A summary of the evaluation contained in this nomination is as follows: 

 

8.05.020 (a) paragraph 1 - Events:  This criterion recognizes properties associated with 

events or patterns of events or historic trends. The applicable ñpattern of eventsò in this 

nomination is the birth of Palm Springs as a haven for artists, writers and photographers 

who began settling in the village in the early 1900s. It was through their works that Palm 

Springs first gained the notice of the world at large. The nominated object is associated 

with this pattern of events as the only known surviving cabin site associated with the 

Creative Brotherhood who settled in cabins in the foothills above the present-day Tennis 

Club in the first two decades of the twentieth century. The Field Cabin is associated 

with this pattern of events for its ability to exemplify a particular period of the national, 

state or local history.  Therefore, the Field Cabin qualifies for listing as a Class 1 Historic 

Site under Criterion 1. 

 

8.05.020 (a) paragraph 2 - People:  This criterion recognizes properties associated with 

the lives of persons who made meaningful contributions to national state or local 

history. In this nomination, the Field Cabin was built by Avery Edwin Field, a 

nationally known, award-winning photographer who is best remembered as the 

official photographer of the Mission Inn in Riverside, California during its heyday 

from the 1910s-1950s. Field built the cabin to serve as a residence and studio during 

extended photo shoots he conducted throughout the Coachella Valley in the early 

1920s. In the winter of 1921-1922, it became Fieldôs principal residence where he 

resided with his wife, listed California artist Charlotte Shepard Field, and their two 

children. The Field Cabin is associated with Avery Edwin Field as well as later 

occupant, photographer Fred Payne Clatworthy, persons who had influence in state 

and local history. Therefore, the Field Cabin qualifies for listing as a Class 1 

Historic Site under Criterion 2. 

 

SUMMARY:   

This evaluation finds the Field Cabin eligible for listing as a Palm Springs Historic Site 

under 8.05.020 (a) paragraphs 1 & 2 of the local ordinanceôs seven criteria. 
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Avery Edwin Field, photographer, (1883-1955). 
(Courtesy Field Family/Idyllwild Area Historical Society) 
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                     CITY OF PALM SPRINGS 
Department of 

Planning Services 
3200 East Tahquitz Canyon Way, Palm 

Springs, CA 92262 
Telephone: 760-323-8245 

Fax: 760-322-8360 
 
 

 

 

HISTORIC SITE DESIGNATION 
 

The City of Palm Springs allows for the local designation of historic buildings, sites or 
districts within the City (Section 8.05 of the Palm Springs Municipal Code.) This 
application packet is to be completed in order to request a historic designation.  For 
additional information, please contact the Department of Planning Services at 760-323-
8245 or planning@palmspringsca.gov. 

 
APPLICATION 
The completed application and required materials may be submitted to the Department 
of Planning Services. The submittal will be given a cursory check and will be accepted 
for filing only if the basic requirements have been met. A case planner will be assigned 
to the project and will be responsible for a detailed review of the application  and  all  
exhibits  to  ensure  that  all  required  information  is  adequate  and  accurate. 
Incomplete applications due to missing or inadequate information will not be accepted for 
filing. Applicants may be asked to attend scheduled meetings pertaining to their project.  
These will include the Historic Site Preservation Board (HSPB) and the City Council. 

 
HISTORIC SITE PRESERVATION BOARD (HSPB) 
Once the application has been determined to be complete, the HSPB will review the 
application to determine whether the site meets the minimum qualifications for 
designation pursuant to Chapter 8.05 of the Palm Springs Municipal Code. If such 
determination is made, a public hearing will be scheduled for a future meeting. 

 
A public hearing will be held by the HSPB to receive testimony from all interested persons 
concerning the Historic Site Designation. The public hearing may be continued from 
time to time, and upon complete consideration, the HSPB will make a recommendation 
to the City Council.  Notice will be provided as indicated below. 

 
CITY COUNCIL 
After receiving the recommendation of the Historic Site Preservation Board, a public 
hearing will be held by the City Council to receive testimony from all interested persons 
concerning the requested Historic Site Designation. The public hearing may be continued 
from time to time, and upon complete consideration, the City Council will then 
conditionally approve, deny, or approve the application as submitted. The City Council's 
decision on the application is final. 

 
NOTIFICATION 
Prior to consideration of the application by the HSPB and the City Council, a notice of 
public hearing for an Historic Site Designation request will be mailed to all property 
owners within 400 feet of the subject property a minimum of ten (10) days prior to the 
hearing dates. 

mailto:planning@palmspringsca.gov.


7 
 

Date: 

Case No. 

HSPB No. 

Planner: 

 

 
CITY OF PALM SPRINGS 

Department of Planning Services 

 

Office Use Only 

 

HISTORIC SITE DESIGNATION APPLICATION 
 
TO THE APPLICANT: 
Your cooperation in completing this application and supplying the information requested will expedite 
City review of your application.  Application submitted will not be considered until all submittal 
requirements are met. Staff may require additional information depending upon the specific project. 
Please submit this completed application and any subsequent material to the Department of Planning 
Services. 

 
This form is to be used to nominate individual properties for Class 1 or 2 historic designations, or to 
nominate the formation of historic districts. Applicants are encouraged to review two bulletins from the 
US Department of Interior for additional information: 
 
¶  ñHow  to  Complete  National  Register  of  Historic  Places  Registration  Formò  

(National Register Bulletin 16A / 
http://www.nps.gov/history/nr/publications/bulletins/nrb16a/); and 

 
¶ ñHow to Apply the National Register Criteria for Evaluationò (National Register Bulletin 15; 

         http://www.nps.gov/history/nr/publications/bulletins/nrb15/). 
 
Complete each item by marking "x" in the appropriate box or by entering the information requested.  If 
any item does not apply to the property being documented, enter "N/A" for "not applicable." For 
functions, architectural classification, materials, and areas of significance, enter only categories and 
subcategories from the instructions in the Bulletins. 
 

 

1. Property Information 

 
Historic name:  Avery Edwin Field Cabin 

Other names:  Field Cabin Ruins; Santa Rosa Ruins 

Address:  West of terminus of West Santa Rosa Drive, Palm Springs, CA 92262 

Assessor Parcel Number:  513-193-001 (See Appendix I) 

Owner Name:  John P. & Janet N. Beardsley 

Ownerôs Address:  115 SW Ash Street #500 

City:  Portland, OR  97204

Telephone:  

Fax number:   

E-mail address:   

 

 

 

http://www.nps.gov/history/nr/publications/bulletins/nrb16a/);
http://www.nps.gov/history/nr/publications/bulletins/nrb15/).
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2. Classifications 

 

Ownership of Property. Fill as many boxes as apply. 

ƴ Private 
Ǐ Public - Local  
Ǐ Public - State  
Ǐ Public - Federal 

 

Category of Property. Fill only one box. 

Ǐ Building (Note can include site) 

Ǐ District 
Ǐ Site (Exclusive of Structures) 
Ǐ Structure 
ƴ Object 

 

Number of Resources within Property. TOTAL must include at least One (1) in Contributing Column. 
  

Contributing Non-contributing  
 

                     Buildings  
  Sites 
                    Structures  
       1  Objects 
       1                        Total 

 
 

If the building or site is part of a larger group of properties, enter the name of the multiple-property 
group; otherwise enter "N/A". 
N/A. 
 

3. Use or Function 

  
 Historic Use or Function: Private residence and photographic studio 

 Current Use or Function: None (ruins)  
 
 

4. Description 

 
Architect:  Avery Edwin Field (Builder) 

Construction Date and Source:  1920 (Frames of Life by Sidney Edwin Field) 

Architectural Classification:  Arts & Crafts  

Construction Materials: 

Foundation: Concrete              Roof: N/A 

Walls: (Extant portions) stone/concrete             Other: N/A 

 
 

Building Description: Attach a description of the Building/Site/District, including all character 
defining features, on one or more additional sheets.    A thumb drive is provided with this nomination.



 

9 
 

 
5. Criteria (Fill all boxes that apply for the criteria qualifying the property for listing.) 

 
 

Events 
 

ƴ (1) Fill this box if the property is associated with events that have made a significant 

contribution to the broad patterns of our history. 
 
 
Persons 

 
ƴ (2) Fill this box if the property is associated with the lives of persons significant in our 
past. 

 
 

Architecture 

 
Ǐ (3) Fill this box if the property reflects or exemplifies a particular period of national, State 
or local history, or 
 
Ǐ (4) Fill this box if the property e mbodies the distinctive characteristics of a type, period,  
or method of construction, or 
 

Ǐ (5) Fill this box if the property r epresents the work of a master, or possesses high artistic 

values, or 
 

Ǐ (6) Fill this box if the property r epresents a significant and distinguishable entity 

whose components lack individual distinction. 
 
 

Archeology 
 

Ǐ (7) Fill this box if the property has yielded, or is likely to yield information important in 

prehistory or history. 
 

Other Criteria Considerations (Check all the boxes that apply.) 

Ǐ  the property is owned by a religious institution or used for religious purposes  
Ǐ  the property has been removed from its original location 

Ǐ  the property is  a birthplace   

Ǐ  the property is a grave or cemetery 

Ǐ  the property is a reconstructed building, object, or structure 

Ǐ  the property is commemorative 

Ǐ  the property is less than 50 years of age or has achieved significance within the past 50 

years  
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6. Statement of Significance 
 
 
Summary 
 
The Field Cabin is located near the western terminus of West Santa Rosa Drive in the 
Historic Tennis Club neighborhood. The ruins sit on an elevated spot at the base of Mount 
San Jacinto just above the Baristo Wash. The legal description of the parcel is 1.57 
ACRES NET IN PAR 1 PM 080/038 PM 11147. According to Field family records, the 
cabin was constructed in 1920. The roof and wooden sections of the walls were removed 
at an unknown date prior to 1950, leaving the concrete foundation, stone/concrete lower 
walls, and the chimney intact. 
 
Owing to the early date of construction, documentation on the cabinôs history is sparse. 
The cabin was built 18 years before the incorporation of Palm Springs as a city and 
therefore there are no corresponding building records. The cabin was also built before 
the first local newspapers were founded and therefore no articles or notices regarding the 
cabin have surfaced in the Limelight, Desert Sun or Palm Springs News. However, 
reference to the Field Cabin did appear in the Riverside Daily Press in 1922.  

 
An early view of Palm Springs taken from Tahquitz Canyon by Fieldôs friend and fellow ñbrotherò 
Steven H. Willard. The Field Cabin can barely be made out at the base of Mt. San Jacinto (darker 

extension) in the middle left. 
 (Courtesy Palm Springs Historical Society) 
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First Owner, Avery Edwin Field 
 

Avery Edwin Field (1883-1955) was a nationally known photographer based in Riverside 
County, California. He was active in the region from 1910 until his retirement in 1952 and 
is considered ñthe premier commercial photographer in Riverside for most of the first half 
of the twentieth century.ò Field is best known today as having served as official 
photographer for the Mission Inn in Riverside for more than four decades, capturing not 
only its incomparable architecture, but its people as well. While the Mission Inn was 
Fieldôs biggest employer, he did extensive work for himself as well as individual and 
corporate clients (see full Field biography in Appendix II). 
 

Avery Edwin Field sits in front of his cabin, ca. 1922. Note the interesting architectural details 
including the atelier window, barrel roof, stacked-stone chimney and stone steps leading up from 

the Tahquitz Ditch.  
(Courtesy Field Family/Idyllwild Area Historical Society) 
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Both Field and his wife, listed California artist Charlotte Shepard Field, enjoyed exploring 
the region surrounding their Riverside base. One area of particular attraction was Palm 
Springs and the Coachella Valley. It is not certain exactly when Field first saw Palm 
Springs but it was at least as early as March 1917. His trip, which was reported in the 
Riverside Daily Press, noted that Field, along with a group that included Raymond Cree 
and photographer Stephen H. Willard, were traveling to the village to witness ñIndian 
Nightò festivities of the Agua Calientes. Fieldôs images taken during the trip were to be 
sent to Washington, D.C. to help bolster the cause of turning Palm Springsô Indian 
canyons into a national park. 
 
Field Cabin Construction 
 
In spite of the fact that the village and surrounding area were little known and little 
developed at the time, the Fields saw great potential in its future and, around 1920, they 
purchased property in the village. Shortly thereafter, Field built his cabin, which was 
intended to serve as a combination residence and photographic studio during his frequent 
sojourns into the Coachella Valley.  
 

 
This image, taken by photographer Herbert Samson shows the position of the Field and 

Clatworthy cabins facing each other across the Tahquitz Ditch/Baristo Wash. Clatworthy Cabin 
may be seen center right. 

 (Courtesy Palm Springs Historical Society) 
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The site chosen was a rise at the base of Mount San Jacinto near the southwestern corner 
of the McCallum Ranch. By the time of the cabinôs construction, Pearl McManus had 
already subdivided much of her familyôs former ranch into building lots as part of the 
Tahquitz Park and Tahquitz Park #2 tracts. Today, this area is known as the Historic 
Tennis Club neighborhood and is named after the Tennis Club Pearl McManus built in 
1938. The Field cabin is located within 100 yards to the southwest of the Tennis Clubôs 
grounds.  
 
The Field Cabin site was, and remains, a picturesque spot above the Baristo Wash. At 
the time of the cabinôs construction, this portion of the wash also doubled as a part of the 
Tahquitz Ditch, an artificial watercourse originally constructed by the Agua Calientes 
possibly as early as the 1830s to bring snowmelt to the village from Tahquitz Canyon. In 
1911, the Tahquitz Ditch was restored and reconstructed by the U.S. Government Indian 
Irrigation Service. This was done to aid in increasing the flow of water into the village. 
However, by 1920, well drilling had rendered the Tahquitz Ditch less of a water source 
and more of a decorative feature and its proximity to the Field Cabin added considerably 
to the siteôs appeal. 
 

 
Helen Clatworthy pours water from the Tahquitz Ditch as sister Barbara and mother Mabel look 
on. Image, likely by Fred Clatworthy, was taken near the site of the Field and Clatworthy cabins. 

(Courtesy Palm Springs Historical Society) 

 
Field positioned the cabin snugly against the sloping boulder-strewn hillside between a 
rocky outcropping and within a few dozen yards from the ñMonk of Palm Springs,ò a 
distinctive rock formation jutting above the Baristo Wash. Edmund C. Jaeger wrote of this 
landmark boulder in the Palm Springs Villager in 1950 and reminisced over how he and 
painter Carl Eytel ñspent many a prized hourò sketching the panorama which unfolded 
before them. Like the Monk of Palm Springs behind it, the Field Cabin also possessed 
panoramic views across the village and the valley beyond. 
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Unlike a number of early desert ñshacksò in the area, which were generally haphazard 
affairs made of found materials, Field constructed his cabin to be a solid and permanent 
structure. As historian Peter T. Wild wrote in News from Palm Springs, Volume 1, the 
cabinôs builder, ñput more than usual care into it.ò Accessed by a stone-lined set of steps 
that rise from the Baristo Wash, the Field Cabin was designed in the form of a modified 
rectangle approximately 18.5ô x 13.5ô. The lower walls, which range in height from 14ò to 
31ò, were constructed of native stone, stacked and then cemented into place. The floor 
was poured concrete. And, although its upper portion is no longer extant, vintage photos 
show the cabinôs upper walls to have been of post and beam construction with wooden 
boards positioned vertically across the façade. The striking and unusual low-pitch barrel 
roof allowed for the addition of clerestory windows that brought in both light and air. 
 

 
Detail of stacked stone cabin walls. View is to the east.  

(Author photo. August 2018) 

 
The cabinôs most notable architectural features were the atelier window on the front 
façade, which could swing open to allow free airflow, and the fireplace anchoring the 
cabinôs northeast corner. ñThe chimney, with its pleasant arch,ò wrote Wild, ñshows a 
sense of homeyness and a hope of long residence.ò Built of stacked river rock cemented 
in place, the fireplace is notable for its arched mouth, the granite mantel coated in ñdesert 
varnish,ò and the center inset, which originally must have held an artistic plaque, one 
perhaps created by Charlotte Field. 
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Field Cabin ruins showing walls and stacked stone fireplace. 

 (Author photo. August 2018) 

 
The Field Cabinôs total floor space of approximately 250 square feet, was not large but it 
was well thought out and organized both in practical layout and architectural styling. 
Additionally, provision was made for both a small open porch at the entrance façade, and 
a level area in the rear that served multiple functions including use as a laundry, storage 
and work area. Based on photographic evidence, the Field Cabin displayed a 
considerably higher degree of architectural and construction quality than similar type 
structures built in the area during the same period. Field was justifiably proud of his efforts 
and in a letter to his mother in January of 1922, he wrote, ñOur cabin is very fine, if I did 
make it.ò  
 
With a construction start of mid-1920, it is likely the cabin was ready for occupancy by the 
fall. While there are no known records of when/if Field would have used it during this time, 
it certainly would have come in handy while he was doing work at the time for the Painted 
Hills Oil Co., as well as for the Indio date industry. For the following season (1921-1922), 
however, there are records in the form of letters Field sent from Palm Springs. During that 
time, the family decided to put their home in Riverside up for rent and relocate to the cabin 
full time for the winter. Field was doing much work in the valley and living in the cabin 
appealed to the coupleôs sense of adventure. While Avery took photographs, Charlotte 
painted, and their two sons, Gaylor and Thyrsis attended the local Palm Springs school. 
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Sidney Edwin Field, Gaylorôs son, wrote that ñI remember my father telling me that he, 
Thyrsis and several Indian children made up the entire school.ò  
 
A peek into life at the cabin was revealed in a letter Field wrote to his mother in January, 
1922, in which he wrote, ñWe are going to sleep outside tonight and the boys inside but 
only a window screen between.ò Yet as idyllic as life in Palm Springs may have seemed, 
the Fields did not ultimately remain at the cabin for more than a few seasons, selling it 
and other parcels of Coachella Valley land around 1924. In his recollections, Sidney 
Edwin Field related that his father told him the family had soured on their desert retreat 
after being robbed on two separate occasions by bandits near Cabazon.  
 

 
Field Cabin fireplace. Note indented section where a plaque or painting may have been held and 

mantel of desert varnished granite. Tennis Club is in the background.  
(Author photo. August 2018) 

 
Additional Occupants 
 
No formal documentation has been found on the identity of the purchaser of the Field 
Cabin from Avery Edwin Field nor has there been any verifiable information on any 
other owners/occupants during the Field Cabinôs time as a livable residence other than 
a brief recollection by Barbara Clatworthy Gish, daughter of Fred Payne Clatworthy. 
Wild wrote that Gish told him that she and her family ñspent a winter or two in this 
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cabin.ò The date she gave was the 1930s. Based on photographic evidence, her 
recollections are correct except as to the date. The Clatworthys appear to have 
occupied the cabin around 1921, which would dovetail with their decision to begin 
spending winters in the village. It is possible the family stayed first at the Field Cabin 
while renovations to their own cabin across the Baristo Wash were completed. Fred 
Payne Clatworthy (1875-1953) was an internationally known photographer best known 
for his pioneering work in color photography (see full Fred Payne Clatworthy biography 
in Appendix III). 
 

 
Little Barbara Clatworthy (Gish) sits for her father Fred as he captures the Field Cabin in color ca. 
early 1920s using the pioneering Autochrome process. Mabel Clatworthy can be seen standing at 

the rear of the cabin.  
(Courtesy Palm Springs Historical Society) 

 
Gish also told Wild she thought the cabin was built by a man named Fisher, a jeweler 
from Riverside, who used the place as a weekend retreat. However, this appears to be 
a conflation of a long-ago memory in mixing up the names of Field with Fisher. Yet it 
may be possible that a person named Fisher did reside in the cabin at some date.  
 
Wild, in his extensive research on the history of the cabins, spoke with neighbors and 
locals regarding the Field Cabin and received ñvarious stories about the place.ò The only 
one he specifically noted in his writing was of the cabin once being lived in by ña man 
from Ireland with respiratory problemsò who kept a burro. 
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While its occupants (other than the Fields and the Clatworthys) are not presently known, 
the Field Cabin was a ruin by 1950 based on Jaegerôs reference to the place in his 
January 1950 Palm Springs Villager article entitled ñThe Monk of Palm Springs.ò  
 

The Field Cabin and the Creative Brotherhood 
 
Fieldôs choice of location for his cabin was not a coincidence. He built his desert retreat 
in the midst of the foothill area dotted by the cabins of his friends ï fellow artists, 
photographers and writers ï an exclusive enclave of what Peter T. Wild named the 
Creative Brotherhood. In 2004, writer Ann Japenga wrote, ñNow and then a knot of 
likeminded writers and artists converges in one place and you get a Bloomsbury Circle or 
an Algonquin Roundtable. Such a confluence happened in Palm Springs early in the 
1900s. But instead of paneled drawing rooms, the artists convened in a couple of oil can 
shacks beside the Tahquitz Ditch, near where the Tennis Club is today.ò Wild concurred, 
noting that the coming together of this diverse group of impressive talents represented 
ñan artistic phenomenon with national proportions.ò  
 
The principal members of the Creative Brotherhood began with painter Carl Eytel and 
included writer/explorers J. Smeaton Chase and George Wharton James, naturalist 
Edmund C. Jaeger, and writer Charles Francis Saunders. However, in its time, the 
Brotherhood opened up to a few other notables including painter Jimmy Swinnerton, and 
photographers Stephen H. Willard, Fred Payne Clatworthy, and Avery Edwin Field.  
 

 
Carl Eytel and Jimmy Swinnerton painting together in the desert.  

(Courtesy Palm Springs Historical Society) 

 



 

19 
 

The Brotherhood was not any kind of formal organization, but they were united in a 
common philosophy. As Wild stated in a 2007 interview for Palm Springs Life, ñThey felt 
a deep bond in their shared values, especially in their romantic view of nature.ò  
 
Most members of the Brotherhood built cabins or had homes in the foothills and its 
immediate surroundings, much of the land belonging to Pearl McCallum McManus who, 
rather than evict the interlopers, encouraged the nascent artistôs colony. Members would 
often stop by each otherôs cabins to talk, swap stories, write, sketch together or just gaze 
out at the scenery. Sometimes, members would travel into the surrounding country, 
ñsharing hardships together,ò noted Wild, ñand the joys of the trail.ò (See Appendix IV for 
Cabins of the Creative Brotherhood.) 
 
Often addressing each other as ñBrother,ò in the correspondence they sent when not 
together, the friends not only compared notes on ideas they sometimes collaborated on 
each otherôs projects including Eytelôs illustrations for Wharton James in Wonders of the 
Colorado Desert and for Chase in The Cone-Bearing Trees of the California Mountains, 
and with Fieldôs photographs used to illustrate Jaegerôs Denizens of the Desert. 

 
 
Avery Edwin Field provided the images for Edmund C. Jaegerôs 1922 book Denizens of the Desert. 

Members of the Brotherhood contributed to each otherôs projects on a number of occasions. 
(Archive.org) 

 
The Brotherhoodôs combined creative efforts, in their paintings, writings, and 
photography, transmitted to the outside world what was then the largely unknown beauty 
and unique appeal of Palm Springs. Their work aided immeasurably in promoting the 
areaôs popularity. The Creative Brotherhood is considered to have come to an end with 
the death of J. Smeaton Chase in 1923. Over the decades, physical reminders of their 
existence have virtually disappeared with the notable exception of the Field Cabin. It is 
the last known, readily accessible link to this critical moment in Palm Springs history and 
development. 
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Wild summarized the unique value the cabins of the Creative Brotherhood represented: 
 
ñAs observed, the cabins were important because they reflect character and the 
close relationships in the Brotherhood. It was outside Eytelôs cabin, around his fire 
where he cooked his meals, with the flames flickering over their faces in the 
surrounding darkness, where Eytel, Jaeger and Chase gathered in mutual 
encouragementéWhat was unique, then, were not the cabins themselves but 
what the cabins helped the men to accomplish, the cabins as the means of 
enabling those with slim purses to live as they wished and pursue rich art.ò 
 
 

 
Brotherhood member Jimmy Swinnerton painted this romantic image of the Tahquitz Ditch 

and the hillside behind the future Tennis Club. This was the setting of the cabins of the 
Creative Brotherhood.  

(Courtesy Palm Springs Historical Society) 



 

21 
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Site Description 
 
Location.  The ruins of the Field Cabin are located on an elevated spot above the Baristo 
Wash in the Historic Tennis Club Neighborhood. The Field Cabin is located to the west 
of the terminus of West Santa Rosa Drive. It is built between large boulder outcroppings 
directly into the sloping foot of Mount San Jacinto. To the east and south are modern 
residential development. To the north and west are the slopes of Mt. San Jacinto. 
 

 
Looking west from the terminus of West Santa Rosa Drive. The chimney of the Field Cabin is 

visible in the center of the photograph. The ñMonk of Palm Springsò may be seen farther to the left 
just before the palm trees.  

(Author photo. August 2018) 
 

 



 

23 
 

 
View looking east from the Monk of Palm Springs above the Field Cabin ruins. Baristo Wash/ 

former Tahquitz Ditch runs from lower right and follows brush line. Santa Rosa Drive may be seen 
in upper center.  

(Author photo. August 2018) 
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View from the Field Cabin looking southwest. Baristo Wash/former Tahquitz Ditch runs through 
the center. Modern residential compound at 708 West Ramon Road beyond. This home was built 

in 1984 over the site of what had been the original cabin of Fred Payne Clatworthy.  
(Author photo. August 2018) 
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View looking north showing position of cabin as built in between rock outcroppings. Mountain 

slope rises steeply behind.  
(Author photo. August 2018) 
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Stone steps leading up to Field Cabin from Baristo Wash/former Tahquitz Ditch.  

(Author photo. August 2018) 

 
 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 



 

27 
 

BACKGROUND / HISTORIC CONTEXT 
 
The relatively short history of Palm Springs can be organized into several distinct periods, 
as defined by the Historic Resources Groupôs Citywide Historic Context Statement & 
Survey Findings. These include the following: 
 

¶ Native American Settlement to 1969 

¶ Early Development (1884-1918) 

¶ Palm Springs Between the Wars (1919-1941) 

¶ Palm Springs During World War II (1939-1945) 

¶ Post World War II Palm Springs (1945-1969) 
 
It is within the context of the period ñEarly Developmentò that the Field Cabin will be 
evaluated. 
 
Early Development (1884 -1918):  This context explores the first Anglo-American settlers 
of Agua Caliente, the founding of the town called Palm Springs, and its subsequent 
development into a winter health spa for patients afflicted with asthma, tuberculosis, and 
other respiratory diseases. Among the early settlers who played particularly important 
roles in the founding of the town and its development as a health resort were John Guthrie 
McCallum, the townôs founder; Wellwood Murray, who built and promoted the first hotel; 
and, remarkably, for the time, a group of enterprising, resourceful businesswomen who 
played a critical role in the townôs commercial and social development, including 
McCallumôs daughter, Pearl McCallum McManus; Nellie Coffman, who founded the 
Desert Inn and developed it into the villageôs most renowned resort; Dr. Florilla White and 
her sister Cornelia; and Zaddie Bunker, who operated the villageôs first automobile garage 
and became one of Palm Springsô wealthiest landowners. 
 
In addition to respiratory patients, hoteliers, and merchants, Palm Springs attracted artists 
and writers in the early years of the 20th Century, drawn no doubt by the beauty and 
solitude of the desert. The first of these was Carl Eytel, a German-born artist who 
emigrated to the United States in 1885 and developed an interest in the American West. 
After an initial visit of three days in 1891, he returned to settle in Palm Springs 
permanently around 1903, and built a small tent cabin on the southwestern portion of the 
McCallum Ranch close to the base of the mountain and the Tahquitz Ditch. Eytel later 
improved the cabin with permanent walls and roof using lumber salvaged from 
abandoned houses in the area. Eytelôs pen and ink drawings helped to expose Palm 
Springs to the outside world, and he was hired by author and booster of the American 
West George Wharton James to illustrate Jamesô book The Wonders of the Colorado 
Desert. Landscape artist and Hearst cartoonist Jimmy Swinnerton traveled to Palm 
Springs in 1907 after contracting tuberculosis and being given less than a year to live. He 
lived in Palm Springs. British-born writer and photographer J. Smeaton Chase arrived in 
Palm Springs in 1915. Chase was the author of several popular books about California, 
including Yosemite Trails, California Coast Trails and California Desert Trails. He married 
Isabel White, the sister of Dr. Florilla and Cornelia White, in 1917, and in 1920, wrote Our 
Araby: Palm Springs and the Garden of the Sun, a book that did much to publicize the 
up-and-coming desert resort.  
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Eytel, Swinnerton and Chase were among the group of artists, writers and photographers 
who made up what is known as the Creative Brotherhood, which flourished in Palm 
Springs between 1915-1923 and whose combined creative output helped to expose the 
charm and beauty of Palm Springs on a national and international level. 
 

EVALUATION: 
 

Criterion 1: Significant Event.  To qualify for listing under this criterion, a property must 
represent one of the earliest built structures in the cityôs history. Resources from this period 
are associated with Anglo-American settlers of Agua Caliente, the founding of the town 
called Palm Springs, and its subsequent development into a winter health spa and tourist 
destination. Resources eligible under this theme may include buildings (residential and 
commercial), ancillary structures, infrastructure, or other remnant features. 
 
Criterion 1 recognizes properties associated with events or patterns of events or historic 
trends. The applicable ñpattern of eventsò in this nomination is the birth of Palm Springs as 
a haven for artists, writers and photographers who began settling in the village in the early 
1900s. The nominated object, the Field Cabin, is the only verifiably known remnant 
feature associated with this pattern of events and is the only verifiably known resource 
associated with the Creative Brotherhood who settled in cabins in the foothills above the 
present-day Tennis Club. The Field Cabin is associated with this pattern of events 
for its ability to exemplify the early development period of local history.  Hence, the 
object qualifies for listing as a Class 1 Historic Site on the local registry under 
Criterion 1. 
 
Criterion 2: Significant Persons.  Criterion 2 recognizes properties associated with the 
lives of persons who made meaningful contributions to the national, state or local history.  
Avery Edwin Field has been cited as the most prominent commercial photographer in 
Riverside County for most of the first half of the 20th Century. His work received national 
exposure in various publications, and for a generation, he served as official photographer 
for the Mission Inn, one of the most famous hotels in the United States. Most significantly, 
Field was a member of the Creative Brotherhood of writers, artists and photographers 
who, through their collective works, are credited for being the first to expose Palm Springs 
and the Coachella Valley to the outside world.  Hence, the object qualifies for listing 
as a Class 1 Historic Site on the local registry under Criterion 2. 
 
 
7. Integrity Analysis (using U.S. Secretary of Interior Standards) 
 
 
INTEGRITY 
 
Integrity is the ability of a property to convey its significance.  To be listed in the local 
registry, a property must not only be shown to be significant under the criteria, but it also 
must have integrity.  The evaluation of integrity is sometimes a subjective judgment, but 
it must always be grounded in an understanding of a property's physical features and how 
they relate to its significance.  Historic properties either retain integrity (that is, convey 
their significance) or they do not.  In the case of properties and features originating from 
the Early Development period of Palm Springs are considered extremely rare and 
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represent some of the earliest development in Palm Springs; therefore, a greater degree 
of alteration may be acceptable. 
 
The definition of integrity includes seven aspects or qualities.  To retain historic integrity 
a property will always possess several, and usually most, of the aspects.  The retention 
of specific aspects of integrity is paramount for a property to convey its significance.  
Determining which of these aspects are most important to a particular property requires 
knowing why, where, and when the property is significant.  The following sections define 
the seven aspects and explain how they combine to produce integrity. 
 
LOCATION 
 
Location is the place where an historic property was constructed or the place where an 
historic event occurred.  The relationship between the property and its location is often 
important to understanding why the property was created or why something happened.  
The actual location of a historic property, complemented by its setting, is particularly 
important in recapturing the sense of historic events and persons.  Except in rare cases, 
the relationship between a property and its historic associations is destroyed if the 
property is moved.  The nominated object, the Field Cabin, remains in its original 
location and therefore qualifies under this aspect. 
 
DESIGN 
 
Design is the combination of elements that create the form, plan, space, structure, and 
style of a property. It results from conscious decisions made during the original conception 
and planning of a property and applies to activities as diverse as community planning, 
engineering, architecture, and landscape architecture. Design includes such elements as 
organization of space, proportion, scale, technology, ornamentation, and materials. A 
propertyôs design reflects historic functions and technologies as well as aesthetics. It 
includes such considerations as the structural system; massing; arrangement of spaces; 
pattern of fenestration; textures and colors of surface materials; type, amount, and style 
of ornamental detailing.  The nominated object, the Field Cabin, no longer serves as 
a residence and has fallen into ruin. However, even as a ruin, the Field Cabin still 
readily demonstrates in its existing portions evidence of conscious and skillful 
design, most notably in the well-executed stonework of its walls and fireplace. 
These elements exhibit the hand of a talented craftsman and the fact they have 
survived largely intact after more than 60 years of neglect makes the quality of their 
design and construction self-evident. 
 
SETTING 
 
Setting is the physical environment of a historic property. Whereas location refers to the 
specific place where a property was built or an event occurred, setting refers to the 
character of the place in which the property played its historical role. It involves how, not 
just where, the property is situated and its relationship to surrounding features and open 
space.  Setting often reflects the basic physical conditions under which a property was 
built and the functions it was intended to serve. In addition, the way in which a property 
is positioned in its environment can reflect the designerôs concept of nature and aesthetic 



 

30 
 

preferences.  The setting of the Field Cabin continues to reflect the builderôs original 
design relationship of site and structure. 
 
MATERIALS 
 
Materials are the physical elements that were combined or deposited during a particular 
period of time and in a particular pattern or configuration to form a historic property. The 
choice and combination of materials reveals the preferences of those who created the 
property and indicate the availability of particular types of materials and technologies.  
While the wooden portions of the Field Cabin have been lost over the decades, this 
does not constitute a significant loss of the physical elements that expressed the 
design during the buildingôs period of significance; the pattern and configuration 
that today forms the object survives intact.   
 
WORKMANSHIP 
 
Workmanship is the physical evidence of the crafts of a particular culture or people during 
any given period in history or prehistory. It is the evidence of artisansô labor and skill in 
constructing or altering a building, structure, object, or site. Workmanship can apply to 
the property as a whole or to its individual components. It can be expressed in vernacular 
methods of construction and plain finishes or in highly sophisticated configurations and 
ornamental detailing. It can be based on common traditions or innovative period 
techniques. Workmanship is important because it can furnish evidence of the technology 
of a craft, illustrate the aesthetic principles of a historic or prehistoric period, and reveal 
individual, local, regional, or national applications of both technological practices and 
aesthetic principles. Examples of workmanship in historic buildings include tooling, 
carving, painting, graining, turning, and joinery.  The workmanship of the Field Cabin 
is comprised of locally quarried granite and river rock stonework that has been 
carefully arranged and held in place by concrete binding. Even as a ruin, the Field 
Cabin exhibits a high degree of contemporary period workmanship. 

 
FEELING 
 
Feeling is a propertyôs expression of the aesthetic or historic sense of a particular period 
of time. It results from the presence of physical features that, taken together, convey the 
propertyôs historic character. For example, a rural historic district retaining original design, 
materials, workmanship, and setting will relate the feeling of agricultural life in the 19th 
century.  The Field Cabin is sited in a prominent position just above the base of 
Mount San Jacinto which takes advantage of panoramic views across the whole of 
Palm Springs and the Coachella Valley. In spite of the encroachment of modern 
development the panoramic views have not been blocked. Accordingly, the 
nominated object, the Field Cabin, retains its original integrity of feeling. 
 
ASSOCIATION 
 
Association is the direct link between an important historic event or person and a historic 
property. A property retains association if it is the place where the event or activity 
occurred and is sufficiently intact to convey that relationship to an observer. Like feeling, 
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association requires the presence of physical features that convey a propertyôs historic 
character. For example, a Revolutionary War battlefield whose natural and man-made 
elements have remained intact since the 18th century will retain its quality of association 
with the battle.  Because feeling and association depend on individual perceptions, their 
retention alone is never sufficient to support eligibility of a property for the National 
Register.  The nominated object, the Field Cabin, is the only verifiable extant 
remnant of the series of cabins built in the foothills behind the present-day Tennis 
Club that are associated with members of the Creative Brotherhood (1915-1923). 
The Field Cabin is an extremely rare yet accessible remnant from this critical period 
in the development of Palm Springs history.  Accordingly, it continues its 
association with a pattern of events that have made a meaningful contribution to 
the community. 

INTEGRITY SUMMARY: The nominated object, the Field Cabin, in spite of being a ruin 
for at least 60 years, still retains the original feeling and sense of place in demonstrated 
at the time of its original construction. The surviving portions of the object appear to be in 
excellent condition partially due to the use of construction materials suitable for the harsh 
desert environment.  This integrity analysis confirms that the nominated object, the Field 
Cabin, still possess all seven aspects of integrity.  In summary, the nominated object, 
the Field Cabin, still possesses a high degree of integrity sufficient to qualify for 
designation as a Class 1 Historic Site. 
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Name/title:  Steve Vaught 
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  11. Required Documentation 

 
Submit the following items with the completed application form.  Do not mount any 
exhibits on a board. 
 
1. Attachment Sheets.  Include all supplemental information based on application form 
above). 
 
2.  Maps: For Historic Districts, include a sketch map identifying the proposed districtôs 
boundaries. 
 
3.  Photographs: Eight (8) sets of color photographs showing each elevation of the property 
and its surroundings. 
 
4.  Non-ownerôs Notarized Signature: If the applicant is not the owner, a notarized affidavit 
shall be provided (see following page). 
 
5.  Site Plan:  One 1/8ò to 1/4ò scale drawing of the site, and eight reduction copies (8 ½ x 
11 inches).  The site plan shall show all of the following: Property boundaries, north arrow 
and scale, all existing buildings, structures, mechanical equipment, landscape materials, 
fences, walls, sidewalks, driveways, parking areas showing location of parking spaces, 
and signs.  Indicate the square footage and use of each building and the date(s) of 
construction. 
 
6.  Public Hearing Labels: Three (3) sets of typed self-adhesive labels of all property 
owners, lessees, and sub-lessees of record.  The labels shall include the Assessor's 
parcel number, owner's name and mailing address of each property with 400 feet from 
the exterior limits of the subject property.  Additionally, all Assessor Parcel Maps clearly 
indicating the 400-foot radius and a certified letter from a title company licensed to conduct 
business in Riverside County, California shall be submitted. 
 
Note:  If any property on this list is owned by the United States Government in trust for 
the Agua Caliente Indian Tribe or individual allottee, copies of notices with postage paid 
envelopes will be submitted to the Bureau of Indian Affairs to notify the individual Indian 
land owners of the public hearings. 
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APPENDIX II  

Avery Edwin Field 
 

 
Avery Edwin Field ca. 1910  

(Courtesy Field Family/Idyllwild Area Historical Society) 

 

For more than a generation, Avery Edwin Field captured through his carefully pointed lens the 

beauty and growth of Southern California at one of the most critical periods of its development. 

From his longtime base in Riverside and his cabins in Idyllwild and Palm Springs, Field was 

able to find an endless variety of worthy subjects, photographing everything from babies to 

buildings, irrigation canals and weddings, leading citizens and cows, mountains and barber 

shops. Yet varied as his subjects may have been, Fieldôs work remained consistent in both 
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technical proficiency and artistic composition, earning him numerous honors both nationally 

and internationally.  

 

Field possessed an extensive knowledge of camera technique and was able to work in various 

media both in the studio and on location including lantern and glass plates, panoramas and other 

formats. He was often ably assisted by his artist wife, Charlotte Shepard Field, who would do 

the lettering and hand-tinting of images. Although he maintained a well-equipped studio, Field 

greatly enjoyed getting out into the countryside and photographing the endless wonders to be 

found throughout Riverside County. Field had a number of individual and corporate clients but 

much of his work was for himself, with many of his images reproduced and sold as postcards. 

According to Idyllwild author and historian, Robert B. Smith, ñSo many well-known Southern 

California postcards of the day were by Field, but donôt have his credit.ò 

 

Field is best remembered today for his extensive and exceptional work as official photographer 

of the Mission Inn with his skilled camera work no doubt aiding in the hotelôs rise to 

international prominence. Field served the Inn for more than a generation, capturing not only its 

incomparable architecture, but the people as well including many famous guests from virtually 

every profession from Hollywood film stars to future presidents. And while his work centered 

mostly around Riverside, he held a great fascination for the surrounding region, particularly the 

mountain resort of Idyllwild and of Palm Springs, at a time when it was virtually unknown 

outside of Southern California. 

 

Field was born in the village of Sparta, Michigan on December 19, 1883 to Sylvester Hill Field 

(1841-1902) and Helen Cummings Field (1849-1922). He was to be the second and last child 

of the couple, joining an older sister, Myrtle  (1882-1970) who had been born the previous year. 

At the time of Avery Fieldôs birth, Sparta was a prosperous farming community whose 

population would explode from 507 in 1880 to 904 in 1890. Located approximately 20 miles 

from the city of Grand Rapids, Sparta would later become known for its extensive apple 

orchards. Fieldôs parents were both Sparta pioneers, having settled with their families in the area 

in the mid-1800s.  

 

Field attended local schools and during his youth he became an ñenthusiastic amateur 

photographer.ò This proved to be no passing fad and he determined to make a career of his 

passion. After graduating from the local high school, Field enrolled in the Illinois College of 

Photography. Located in Effingham, Illinois some 367 miles south of Sparta, the college was 

highly regarded with a national and international reputation for the quality of its curriculum. 

Founded in 1893 by Lewis H. Bissell, the school focused on the practical aspects of 

photography with an eye on its graduates becoming professional photographers. 

 

Fieldôs attendance coincided with the schoolôs peak years of success when it had an enrollment 

of several hundred students from more than thirty states as well as from countries around the 

globe. Today, Field is considered one of the schoolôs most famous alumni along with other such 

notables in the profession as Robert Bagby (1896-1972); Ellery Vladimir Wilcox  (1882-

1960); Fred Hultstrand  (1888-1968); and legendary western photographer Edward Weston 

(1886-1958).  

 

Upon graduation in 1906, Field returned to Michigan determined to become a success in the 

photography business. After a brief internship with the John H. Brubaker Studio in Grand 
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Rapids, he opened a studio of his own in the village of Lowell, about 18 miles to the east of 

Grand Rapids. With a population of some 1,700 residents, Lowell was considerably smaller 

than Grand Rapids but it was still large enough for business opportunities without as much 

competition as the larger city.  

 

Field learned quickly, however, that he had made a mistake. The opportunities he sought did not 

pan out and within a few years he decided to cut his losses and move on. Field put the studio up 

for sale and returned to school, enrolling at southern Michiganôs Hillsdale College where he 

took classes in drawing, composition, and art history. The education would serve Field well in 

helping to hone the artistry of his camera work while he contemplated his uncertain future. 

 

Field first encountered the man who would change his destiny on Easter Sunday, 1909, on a 

street corner in Chicago. Fieldôs fatherôs cousin Gaylor Rouse (1842-1923) was in the city 

from his hometown of Riverside, California and wanted to meet up for a reunion. Rouse was 

one of Riversideôs most prominent citizens, a pioneer in the town long before Riverside County 

itself was established in 1893. Rouse was president of the popular local department store, G. 

Rouse & Co., in 1889. Accompanying him on the visit was his old friend Frank A. Miller .  

 

 
Frank A. Miller  

(via Wikipedia) 

 

Frank Augustus Miller (1858-1935) was already a towering figure in Riverside at the time he 

first met Avery Edwin Field. Miller had arrived in the nascent community in 1874 while still in 

his teens. In 1880, he took over ownership of the small hotel his family had been operating for 

the last four years, which was known as the Glenwood cottage. An energetic, hardworking and 

resourceful businessman, Miller took the modest 12-room boarding house and made it a major 

success. By the time, Field met Miller, the Mission Inn had risen to become one of the most 

famous hotels in the United States through the skill of its dynamic owner. 

 

As one Field biographer wrote, ñMiller had the infallible ability to spot exploitable talent. In the 

course of their casual conversation, he urged Field to consider resettling in Riverside, where his 
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hostelry was in need of a talented photographer.ò Field was, no doubt, intrigued by the offer but 

the idea of uprooting his life so dramatically gave him pause. Further, there was a much more 

critical factor to consider. He had fallen in love. 

 

Charlotte Eleanor Shepard (1886-1954), the object of Fieldôs affection, was one of the 

instructors at Hillsdale College. Born in Illinois in 1886, Charlotte was the daughter of a local 

mail carrier and had been teaching art at the school since her graduation. The details behind how 

and when the couple first met are not known. She may well have been one of Fieldôs instructors. 

What is known is that by the fall of 1909, the romance had grown so serious they decided to get 

married.  

 

On October 5th of that year, the couple exchanged vows in a simple ceremony in Hillsdale with 

Charlotteôs father giving away the bride. The officiant at the ceremony was a young clergyman 

named Leroy Waterman. Like Charlotte, Waterman was an instructor at Hillsdale, teaching 

Hebrew language and literature at the collegeôs Divinity School. Waterman would later go on to 

become one of the foremost bible scholars of his time, and a key figure in the production of the 

Revised Standard Version of the Bible in the late 1940s. 

 

 
The Mission Inn photographed by Avery Edwin Field.  

(Courtesy Avery Edwin Field Collection, UC, Riverside) 

 

After the wedding, the couple embarked on an extended honeymoon to Southern California. 

Part of the trip included a visit to the home of Fieldôs fatherôs cousin Gaylor Rouse in Riverside, 

which conveniently gave him a chance to reconnect with Frank Miller. This time Miller made a 
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direct and highly enticing offer.  At the time of their meeting, Miller was in the middle of 

building a major addition to the Mission Inn, which was to be known as the Cloister Wing. If 

Field came on as the hotelôs official photographer, Miller would offer him his own studio within 

the new wing. 

 

What happened next is not entirely clear. Previous biographies on Field state that he did not 

accept Millerôs offer at the time but kept the door open in case he changed his mind. The couple 

then returned to Michigan and opened a studio in Grand Rapids. However, no record of Field, 

either in residence or with a studio, can be located in the relevant Grand Rapids directories of 

the day (1910-1912). Further, the couple turn up in the 1910 Census, not in Michigan, but in 

Long Beach, California. 

 

It appears that Miller made Field an offer he could not, at the moment, make good on. The 

current hotel was overcrowded with no space for a studio, even a modest one, and the new 

wing, where the promised studio was to be located, was only a construction site that would not 

be finished until July of 1911. In spite of what must have been a disappointment, the couple had 

fallen in love with Southern California and had decided to make it their permanent home in 

1910. 

 

During the first few months in Riverside, the Fields could not find or afford proper lodgings and 

they opted to rough it by building a small tent cottage in Box Springs, which they whimsically 

named ñStonehenge,ò owing to the large boulders surrounding it. While Charlotte stayed back 

at Stonehenge painting, her husband would load up his camera equipment and bicycle into 

Riverside in search of business. 

 

 
Avery & Charlotte Field ca. 1910s. 

(Courtesy Field Family/Idyllwild Area Historical Society) 


